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| straightened up and looked out of the window at the dark clouds hanging over the North Sea,
thinking of all | had lost in the course of my life: times gone forever, friends who had died or
disappeared, feeling | would never know again.

The plane reached the gate. People began unfastening their seatbelts and pulling luggage
from the overhead lockers, and all the while | was in the meadow. | could smell the grass, feel
the wind on my face, hear the cries of the birds. Autumn 1969, and soon | would be 20.
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| phoned Midori.



“I have to talk to you,” | said. “l have a million things to talk to you about. A million things we
have to talk about. All | want in this world is you. | want to see you and talk. | want the two of us
to begin everything from the beginning.”

Midori responded with a long, long silence—the silence of all the misty rain in the world falling
on all the new-mown lawns of the world. Forehead pressed against the glass, | shut my eyes
and waited. At last, Midori’s quiet voice broke the silence. “Where are you now?”

Where was | now?

Gripping the receiver, | raised my head and turned to see what lay beyond the phone box.
Where was | now? | had no idea. No idea at all. Where was this place? All that flashed into my
eyes were the countless shapes of people walking by to nowhere. Again and again | called out
for Midori from the dead center of this place that was no place.
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“It's not that | don’t believe in contemporary literature,” he added, “but | don’t want to waste
valuable time reading any book that has not had the baptism of time. Life is too short.”

“What king of authors do you like?” | asked, speaking in respectful tones to this man two

years my senior.
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Phallic Girls (Sento-Bishojo)

Female Gender. in Representation

Shojo manga.” Seinen manga
—Difference of Representation

Function and Effect of ‘shojo’ (girl)
—Represent her as a Victim

—Consumption of
Female Gender

Narration in Kafka on the Shore

“boku/1” (Kafka)="A boy called crow”
(—=+a One more?)
Reality: Two different dimensions of the story
(I’ s story/Nakata-san’ s story)
I’ s patricide =Entrust on Nakata-san
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